
THE NORMAN DOORWAYS IN THE COUNTY 
OF BUCKINGHAM. 

B Y CHARLE S E . KEYSER, M . A . , F . S . A. 

IN  a lecture delivered to the Fellows of the Society 
of Antiquaries, and again before the Society for the 
Encouragement of the Fine Arts, and the Berkshire 
Archaeological Society, an attempt was made to describe 
and illustrate, with the help of lantern slides, the 
principal doorways of the Norman style of architecture 
still remaining in the Churches or other ancient build-
ings in the Diocese of Oxford. While we have been 
able to bring together 110 examples from the County 
of Oxford, and 87 from Berkshire, we are only able to 
collect 41 instances in Buckinghamshire of buildings 
still or till recently retaining their Norman doorways W 
Many of these are, however, of exceptional interest, 
and it will, therefore, be the object of this paper briefly 
to point out the salient features of those specimens of 
this most impressive style of art to which attention 
should be especially directed. 

As explained in the lectures, and set out in the 
Berks, Bucks, and Oxon Archaeological Journal, new 
series, vol. 6, p. 9, we will again divide our subject 
into four periods, viz., (1) the Saxon style, which seems 
to have held its ground till about the year 1080; (2) 
from 1080 to 1130, the early Norman, when the door-
ways were usually of plain and massive character, with 
bold roll mouldings and shallow ornaments; (3) 1130ó 
1175, the period when we find the pure Norman style, 
with its wonderful variety of enrichments; and (4) 
from 1175 to 1210, the transitional, when we find the 
pointed arch with Norman ornamentation, or the semi-
circular arch with the characteristic mouldings and 
features of the Early English period. 

In this County, as in those of Berkshire and Oxford, 
some examples have disappeared within comparatively 

(!) This number does not include Caversfield Church with i ts 
fine late north doorway, this parish now being incorporated 
with Oxfordshire, by which it is entirely surrounded. 
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recent times, and one will now look in vain for the 
Norman doorway at Westbury, mentioned by Lysons in 
the " Magna Britannia," and for those at Akeley and 
Aston Abbotts, briefly described in Parker's Ecclesi-
astical and Architectural Topography. At Cheddington 
some fragments of a former doorway are now walled 
up in the porch, and some of the voussoirs of a fine 
late arch are still preserved on the site of Notley Abbey. 

Of the first or Saxon style mention is made in vol. 
1, p. 37, of the " Records of Buckinghamshire," of a 
portion of a very early doorway visible in the interior 
wall between the piers of the Norman arcade on the 
north side of the nave of Iver Church. Another example 
is to be found, and this is undoubtedly the most curious 
and interesting in the Diocese, at Bradenham Church, 
where the south doorway is of early character, and 
similar in its mouldings, though with more attempt at 
ornamentation, to instances at Earls Barton and other 
better known examples. No mention of it is made by 
Parker in the " Ecclesiastical and Architectural Topo-
graphy," who calls the Church " late poor P," nor by 
Lysons in his " Magna Britannia," while Lipscomb, 
in his History of the County, vol. iii., p. 557, merely 
refers to it as " having circular columns, and a decayed 
Norman arch." Sheehan, in his History and Topo-
graphy of the County of Buckingham, p. 881, takes 
more notice of it, and states that the doorway " has a 
remarkable arch of late Saxon or early Norman work-
manship. I t is unusually small, richly moulded, and 
has a massive square sculptured stone placed across its 
base." From the illustration (fig. 1) we get a fair idea 
of this singular arch. On the outer order is a half-
round moulding on the arch resting on half-round 
engaged shafts with rudely-sculptured capitals, that 
on the west having a shallow lozenge ornament, and 
with a cable band below; then comes a plain order 
with half-round on the angle continued without imposts 
down the jambs to the ground. Within this is a recess 
for the tympanum ; the lower part only remains with 
a pattern of shallow vertical lines scored on it. This 
rests on a massive lintel, with a series of alternate 
raised lozenges on it in two rows, and this again rests 
on a smaller lintel with the cable ornament carved on 
























